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Titan, 1st movement: Copy of the full score by Ferdinand Weidig,
Hamburg 1893 (excerpt): parts of woodwinds and horns, bars
6–11. Mahler initially wanted the mysterious fanfares (bars 9 ff.)
in this version to be performed in pp by four muted horns in
the orchestra. For the Hamburg performance, he asked for
additional horns instead, which he entered as ‘5 6 7’ at the
margin of the page with a blue pencil. In addition, there is the
instruction ‘in weiter Entfernung aufgestellt!’ (placed in the
far distance). Mahler removed the indications ‘mit Sord.’ (with
mutes) and pp here, since the remote position of the horns

For comparison, the corresponding passage in the score
of Titan, published for the first time in the New Critical
Complete Edition (NKG). The editorial addition [ f] that
replaces the deleted pp is discussed in detail in the Critical Report of NKG. – In the later four-movement printed
version of the symphony Mahler then assigns the same
fanfare to the clarinets in the orchestra, again in pp.

requires a corresponding dynamic.
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GUSTAV MAHLER

‘For all times, for all countries‘
Gustav Mahler and Universal Edition

On 21 February 1911, the day on which Gustav Mahler
conducted his final concert in New York, he wrote to
Universal Edition and ‘dear Herr Direktor’ Emil Hertzka:
‘Dear friend, please take the greatest care that my
symphonies are only published with my revisions and
corrections. The revisions in the IVth have worked out
magnificently here. […]’
During his lifetime, Gustav Mahler was both respected
and feared as an inexorable perfectionist. He performed
his works throughout his life and carried out revisions
concurrently. His revisory activity – making the notation
more precise and the instrumentation more refined –
constantly accompanied Mahler’s compositional
activity. This tendency is occasionally apparent even in
his sketches; it is evident as well at the short-score and
orchestral draft stage of composition, then proliferates
vastly in the copyist’s manuscript for the engraver and
extends through publication and performances up to the
end of the composer’s life.
The fact that Universal Edition ultimately gained Mahler’s
absolute confidence, and that he entrusted us with
his works ‘for all times, for all countries’, still fills us
with pride today – because Universal Edition has always
believed in Mahler and has risen to the enormous
challenge of keeping his works up to date with the
latest research findings and making them available for
performance.
The extensive correspondence between Mahler and
Universal Edition provides insight into the closeness of
this relationship. It is due to these circumstances that

Universal Edition has exclusive access to many sources
that contain revisions and corrections by Mahler.
Universal Edition is thus one of the most important sources
of reference for all that have a genuine interest in Mahler.
In the Complete Critical Edition of Gustav Mahler’s
works, which was initiated in Vienna by the International
Gustav Mahler Society (IGMS) in the 1960s and
thereafter maintained by its scholars, philological and
editorial standards were implemented for the first time.
The endeavours of IGMS and Universal Edition to
produce the best-possible performance materials
did not end at this point, however: Advances in the
research about Mahler’s work necessitated the launch
of a New Complete Critical Edition (Neue Kritische
Gesamtausgabe – NKG). NKG takes into consideration
the latest musicological findings and evaluates important
sources that were unknown or still unavailable when
the previous Complete Edition was published. For this
purpose, all musical texts have been completely reset.
In the Mahler magazine, which will be published periodically and whose first issue you are now reading, we will
report on these new editions and new research findings.
We are beginning with Titan and Symphony No. 4.
This will allow you to obtain an idea of how Universal
Edition unites the expertise of scholars and practical
specialists. In accordance with Gustav Mahler’s wishes:
‘For all times, for all countries.’
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Titan • A Discovery

Many present-day concerts and recordings of Mahler’s
First Symphony adopt the title Titan, but in reality the
composer himself performed it as such only twice, and
his five-movement version of Titan has never before been
published. Universal Edition, in conjunction with the
Mahler Neue Kritische Gesamtausgabe (New Complete
Critical Edition) is proud to make this score available for
the first time.
Mahler composed the work early in 1888 at white-hot
speed in Leipzig, where he experienced his first success
as a composer by completing Carl Maria von Weber’s
unfinished opera Die drei Pintos (The Three Pintos),
during which he fell passionately in love with the wife
of Weber’s grandson. As Mahler later put it, Marion
von Weber’s ‘musical, luminous being dedicated to the
loftiest ideals’ inspired him to resume the composition of
large-scale original works, which he had not done since
his youthful cantata Das klagende Lied of 1880.
The result was a five-movement ‘Symphonic Poem’ in
two parts that Mahler premiered in November 1889 in
Budapest, where he had become director of the Royal
Hungarian Opera. It was so poorly received that ‘I went
about as though diseased, or an outlaw’. Following his
move to Hamburg, Mahler substantially revised the work,
entitling it Titan: A Tone Poem in Symphony Form and
adding some of the now well-known titles to the five
movements in the freshly copied autograph manuscript.
In the Hamburg program leaflet for the performance on
27 October 1893 they were called: Spring without end,
Blumine, In full sail, Stranded. A funeral march in the
manner of Callot, and Dall inferno al Paradiso. Mahler
also sprinkled into his programmatic commentary several
allusions to the writings of his favorite author, Jean
Paul Richter, and revealed that, rather astonishingly, the
fourth movement was inspired by ‘the parodistic picture,
well known to all children in Austria, The Hunter’s
Funeral Procession’, in which the beasts of the forest

accompany the dead woodsman’s coffin to the grave.
This performance was only marginally more successful
than the Budapest premiere.
Titan was originally scored for triple winds, four
horns, four trumpets, three trombones, tuba, timpani,
percussion (triangle, Turkish cymbals, bass drum) harp,
and strings. Mahler had the work reproduced by his
regular Hamburg copyist, and this was the score from
which he conducted both performances of Titan. He
began revising the instrumentation almost immediately;
by the time of the second performance at the festival of
the Allgemeiner Deutscher Musikverein in Weimar on
3 June 1894, he had expanded the orchestra by three
horns, an additional oboe and E flat clarinet, and tamtam. While the audience reaction in Weimar was mixed,
the reviews were almost entirely negative, with several
critics underscoring both the seeming disparity between
the programmatic commentary and the course of the
music, and the bizarre nature of the last two movements
(funeral march and finale). This Hamburg/Weimar
copyist’s manuscript represents Mahler’s latest thoughts
on the work as Titan, and is accordingly the basis for
the Neue Kritische Gesamtausgabe edition. Mahler
subsequently dropped the descriptive titles, discarded the
‘Blumine’ movement, further revised the instrumentation,
and subsequently performed the work as Symphonie in
D-Dur für grosses Orchester (Symphony in D major for
large orchestra).
Our first edition of Titan includes the history of
its genesis, reviews of the Hamburg and Weimar
performances, a discussion of the programs and
underlying ideas of the work, color illustrations of
significant sources, and an extensive critical report that
details variants, problematic passages, and all editorial
interpolations.
Stephen E. Hefling
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Symphony No. 4 • New Sources

Gustav Mahler’s Symphony No. 4 remains his most
frequently performed symphony, nowadays narrowly
flanked by his First and the song-symphony Das Lied
von der Erde. In the short Mahler monograph written by
Guido Adler (published by Universal Edition), the author
had already counted more than 60 performances of the
Fourth by 1915, followed at the time by the Second and
First which had each been performed 44 times. What
is the justification for a new critical edition of such a
popular, well-known, and thoroughly proven work?
Mahler himself was initially not at all satisfied with his
symphony, which he had finished in 1901, and described
it as late as 1903 as an ‘stepchild who had not yet
experienced much joy in the world’. He continually
reworked and refined the instrumentation in order to
find suitable expression for his intentions. And this
is precisely the challenge faced by a contemporary
edition that examines the sources critically: The score
containing what Mahler’s considered his last revisions
and corrections as he entered them in early 1911 in
New York did not reach Universal Edition before his
death in May 1911, and decades passed before it was
rediscovered. It was not until the 1960s that Erwin Ratz
was able to examine the score for his KGA edition of
the Fourth Symphony. But a considerable number of
preliminary and intermediate stages remained unknown
or could not be viewed at that time. One example
is the song Das himmlische Leben, which was not
published for the first time until the 1990s. It was not
only reworked by Mahler to become the final movement
of the symphony, but also served as the compositional
basis for the first three movements. The song was
composed in Hamburg in 1892, and the copies of the
song that were made for its publication, an endeavour
that ultimately failed, only recently became available for
examination. Similarly, Mahler’s first conductor’s score
of the symphony, galley proofs fashioned for a first
run-through with the Vienna Philharmonic, was also not

available for evaluation and could only now be properly
examined. Along these early meandering paths, the
search ultimately leads us very close to the conductor’s
score used by Mahler in later years, which unfortunately
remains lost. It is fortunate that he painstakingly
transferred all his changes in 1905 for a colleague in
Graz; this source of inestimable value was now available
for consultation for the first time.
All in all, this new edition takes us to a point where the
numerous stages of reworking and countless reading
errors, misunderstandings, further printing errors and
contradictions missed by Mahler himself, in addition to
the final version of the score, have been considered and
evaluated. The new, computer-based generation of the
score required several rounds of precise proofreading;
all editorial decisions are outlined transparently in
an extensive critical commentary. A preface on its
genesis, performance history and printing, and notes on
performance practice, facsimile reproductions and an
English glossary complete this entirely bilingual edition.
Renate Stark-Voit
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Symphony No. 4, first edition (1901), p.50, 2nd movement, rehearsal no.2: This conductor’s score contains corrections that
Mahler transferred from his own score in 1905, four years after
the first printing. One can see in the excerpt (bars 46–54) how
the composer reduces voices in woodwinds and strings, diminishing the dynamics of the accompanying instruments in order
to accentuate the solo violin. He also adds new tone colours

by muting the strings and adding a beat in the cymbals in bar
49. As one can see on the right, Mahler thereafter changed
very little in this passage up to and including his final version
of 1911.
Opposite side: Symphony No. 4. For comparison, the passage
in the new score, p. 65 (bars 49–56), New Critical Complete
Edition.
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Symphonic Works
Symphony No. 1 (1889–1896)

Symphony No. 2 (1888–1894)

in four movements
for orchestra

in five movements | 80’
for soli, mixed choir and orchestra

New Critical Edition
by Renate Stark-Voit (2019) | 55’ ♫ N!
4 4 4 3 - 7 5 4 1 - timp(2), perc(3), hp, str
Available autumn 2019

New Critical Edition by Renate Stark-Voit and
Gilbert Kaplan (2010) ♫
4 4 5 4 - 10 6 4 1 - timp(3), perc(5), hp(4), org, str; in the
distance: hn(4), tpt(4), timp(1), perc(1)

Critical Edition by Sander Wilkens (1992) | 50’ ♥
4 4 4 3 - 7 5 4 1 - timp(2), perc(3), hp, str
The work was first printed in 1898/1899 by Josef Eberle
& Co. in Vienna, at a time when Mahler was already director of the Court Opera House. The first edition was
sold by Weinberger and was incorporated into Universal Edition in 1909. The composer, however, reserved
the right to carry out further revisions. He made changes in the instruments for virtually every performance
to better express his growing demands and to make it
‘beautifully transparent and perfect’. Right up to the last
performance of the work which he conducted in New
York in December 1909, Mahler revised the orchestral
parts – before and after the concert.

The history of composition and performance of Symphony
No. 2 stretches through more than 20 years of Gustav
Mahler’s life. First sketches (beginning in about 1888)
were for isolated conceptions of movements, not yet
connected to each other, followed by an extended period
of composition leading up to the fair copy of the score
(1894) and its printing (1897). The temporal arc extends
forth through 13 performances (three of which were
only of certain movements) conducted by the composer
himself (between 1895 and 1910), and up to the last autograph retouchings of his personal conducting score in
September 1910, which were made for a contractually
authorized revision to be published by Universal Edition.
(Renate Stark-Voit, 2010)

Reduced version by Klaus Simon (2008) | 55’
for ensemble or chamber orchestra
1 1 2 1 - 2 1 0 0 - perc, harm (or acc), pno, str (min. 1 1
1 1 1, max. 6 5 4 3 2)

The new critical edition, a co-production of Universal Edition and The Kaplan Foundation, is based on Mahler’s
autograph (1894) – being the most authoritative and important document. As part of the editorial process, the
work’s various stages of modification have been examined in light of all available sources, in order to get as
close as possible, in terms of text and appearance to the
composer’s intentions for his Symphony No. 2 as he documented them in his own conductor’s score in 1910. The
CD (Deutsche Grammophon) recorded in 2002 / 2003 by
the Vienna Philharmonic under Gilbert Kaplan is the first
recording to take today’s state of research into account.
This new release was essential not due to substantive
changes in the instrumentation, nor to missing or superfluous measures, but rather because of a plethora of
errors and inaccuracies that could not be corrected within the old existing score.

Titan (1889–1894)

Critical Edition by Erwin Ratz (1970)
4 4 5 4 - 10 8 4 1 - timp(2), perc(5), hp(2), org, str
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The present edition was published in 1992 by Sander
Wilkens in the series of the Critical Complete Edition. This
in turn was based on Erwin Ratz’s ‘Fassung letzter Hand’
(Final Version), in which the attempt was made for the
first time to collate all of the authentic changes including the aforementioned New York revision of 1909/1910.
(Reinhold Kubik, 2009)
Reduced version by Erwin Stein | 50’
2 2 3 2 - 4 4 4 1 - timp(2), perc(3), hp, str

A Tone Poem in the Form of a Symphony in two parts
and five movements | 60’
for large orchestra
New Critical Edition
by Reinhold Kubik and Stephen E. Hefling (2019) ♫ N!
4 4 4 3 - 7 4 3 1 - timp, perc, hp, str
(for more information see page 4)
♫ The highest level of scientific Mahler research
♥ Most frequently played
N! New edition

Reduced version by Gilbert Kaplan, Rob Mathes (2013)
2 2 2 2 - 3 3 2 1 - timp, perc, hp, org, str
Reduced version by Erwin Stein (1936)
for soli, mixed choir and small orchestra
3 3 3 3 - 4 3 3 1 - timp(2), perc(5), hp(2), str

Symphonic Works | GUSTAV MAHLER

Totenfeier (Funeral Rites) (1888)
Symphonic Poem for orchestra | 20’
(early version of the first movement of Symphony No. 2)
Critical Edition by Rudolf Stephan (1988)
3 3 3 3 - 4 3 3 1 - timp, perc(2), hp, str

Symphony No. 3 (1895–1896)
in six movements | 90’
for alto, boys' choir, female choir and orchestra
Critical Edition by Erwin Ratz (1974) ♥
4 4 5 4 - 8 4 4 1 - timp(2), perc(8), hp(2), post hn, str
The symphony’s genesis can be dated fairly well in the
extant manuscripts to the work. Mahler’s method of
composition involved three main stages of notation after
initial ideas had been sketched. The ‘short score’ (four to
five staves) continuity draft was followed by a preliminary
draft of the full score. These first stages were completed
in the summers of 1895 and 1896 for movements 2–6
and 1, respectively. The final stage for Mahler, the fair
copy, involved preparing clean versions of the scores to
each of the movements, a type of mostly routine work
that the composer reserved for his spare time during the
conducting season. These were finished in Hamburg in
the spring and fall of 1896. It is noteworthy that Mahler
revised the first and last movements while completing
the fair copies (the last of these, the sixth movement,
was dated 22 November 1896). The first edition of the
score was published by J. Weinberger in Leipzig in the
summer of 1902.
The monumental qualities of the work – the longest of
Mahler’s symphonies – no doubt served as a hindrance
to organizing its first full performance. The first partial
presentation of the work, the second movement (entitled Blumenstück), took place in Berlin on 9 November
1896 under the baton of Arthur Nikisch; numerous performances of this movement followed: Felix Weingartner
(in Hamburg, as well as a performance of the second,
third, and sixth movements in Berlin), Nikisch (again, this
time in Leipzig), Mahler himself (Budapest) and Leo Blech
(Prague). It was not until 9 June 1902 that Mahler had
the occasion to present the world premiere of the entire
composition. Richard Strauss used his position as head
of the Allgemeiner Deutscher Musikverein (All-German
Music Association) to afford Mahler the opportunity to
present the piece as part of the society’s annual festival,
held that year in Krefeld, Germany. The performance
turned out to be a noteworthy success, definitively establishing Mahler as a leading composer of his generation.
(Morten Solvik, 2009)

Reduced version by Erwin Stein (1913)
for alto solo, boys’ choir, female choir and orchestra
3 3 3 3 - 4 3 3 1 - timp(2), perc(7), hp(2), post hn, str
Arrangement by Ronald Kornfeil (2018) N!
for mezzosoprano (or soprano and alto) and ensemble or
chamber orchestra
1 1 2 1 - 1 1 1 0 - perc, pno, str(1 1 2 1 1 or multiple
players)
Available autumn 2019

Symphony No. 4 (1899–1901)
in four movements | 54’
for soprano and large orchestra
New Critical Edition by Renate Stark-Voit (2019) ♫ N!
4 3 3 3 - 4 3 0 0 - timp, perc(4), hp, str
(for more information see page 5)
Critical Edition by Erwin Ratz
4 3 3 3 - 4 3 0 0 - timp, perc(4), hp, str
Arrangement by Klaus Simon (2007)
for soprano and ensemble or chamber orchestra
1 1 1 1 - 1 0 0 0 - perc(2), harm (or acc), pno,
str(min. 1 1 1 1 1, max. 6 5 4 3 2)

Symphony No. 5 (1901–1903)
in five movements | 65’
Arrangement by Klaus Simon (2014)
for chamber ensemble
1 1 2 1 - 2 1 0 0 - perc(2), hp, harm (or acc), pno,
str(min. 1 1 1 1 1, max. 6 5 4 3 2)
Adagietto
from Symphony No. 5 | 10’
Arrangement by Klaus Simon (2014)
for ensemble
0 0 2 0 - 0 0 0 0, hp, vln(2), vla, vc, cb

Symphony No. 6 (1904)
in four movements | 85’
Arrangement by Klaus Simon (2016) N!
for ensemble or chamber orchestra
1 1 2 1 - 2 1 0 0 - perc(2), hp, harm (or acc), pno,
str(min. 1 1 1 1 1, max. 6 5 4 3 2)
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Symphony No. 7 (1904–1905)
in five movements | 80’
Arrangement by Klaus Simon (2018) N!
for ensemble or chamber orchestra
in preparation for 2020

Symphony No. 8 (1906)
in two movements | 90’
for soli, boys' choir, 2 mixed choirs and orchestra
Critical Edition by Karl Heinz Füssl (1977) ♥
6 5 6 5 - 8 4 4 1 - timp(2), perc(3), hp(4), cel, pno, harm,
org, mand(2), str
off-stage ensemble: tpt(4), tbn(3)
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Gustav Mahler’s Symphony No. 8 is a work of exceptions.
Seen from the outside, this is true of the forces that are
used: with its three choirs, eight soloists and an orchestra
of far more than one hundred musicians, there are few
similar works in the annals of music. This cast of performers determines the second exceptional element of the
work, the mix of instrumental and vocal characteristics
that makes it to the prototype of a ‘vocal symphony’,
which – as Mahler put it – ‘is sung from beginning to
end’. In turn, the texts that are sung influence the structure of the whole, replacing, as it were, the usual four
movements of a symphony with two strongly divergent
‘parts’. And, finally, as if to emphasize this divergence,
the texts used – the hymn Veni creator spiritus in the first
part and the final scene of Goethe’s Faust in the second –
are not only written in two languages but also separated
in their origins by more than one thousand years.
The emotions of superlative that have accompanied the
composition that Mahler declared to be his main work
from the beginning, could lead one to misinterpret Symphony No. 8 as being a product of late Gründerzeit (late
19th century) megalomania. Naive intoxication caused by
the outer dimensions of the work is the reason why the
questionable surname ‘Symphony of a Thousand’ continues to be used; the mistrust that is nurtured by this name
is still today cause for critique. Those that are prepared
to involve themselves with the work, however, will recognize that the gigantic cast is simply the reflection of a
much higher-reaching spiritual expression – a claim that
can for good reason be described as being ‘all-encompassing’: ‘Imagine that the universe begins to sound and
ring’, wrote Mahler to Willem Mengelberg in the summer
of 1906. ‘There are no longer human voices, but planets
and suns that circulate.’ (Christian Wildhagen, 2010)

Reduced version by Erwin Stein
3 3 3 3 - 4 4 4 1 - timp, perc(4), hp, cel, harm (ad lib),
pno, org, mand, str
off-stage ensemble (ad lib): tpt(4), tbn(3)

Das Lied von der Erde (The Song of the Earth)
(1908)
A Symphony for soli and orchestra | 60‘
Critical Edition by Karl Heinz Füssl (1990) ♥
4 3 5 3 - 4 3 3 1 - timp, perc(4), hp(2), cel, mand, str
According to several contemporaries, Mahler’s reluctance
to give this latest composition a title stemmed from a
superstitious fear of a Ninth Symphony – the last of the
genre for both Beethoven and Bruckner. Yet there were
other considerations as well: The work is an extraordinary
fusion of song and symphony, and as Mahler had done
with all but one of his lieder since 1892, he wrote it in
both keyboard and orchestral versions almost simultaneously.
Mahler did not live to complete Das Lied von der Erde
or the Ninth in his usual manner, via performance and
subsequent meticulous retouchings. The orchestral
score, which appeared on 1 April 1912, was prepared
for publication in consultation with Bruno Walter by Josef Venantius von Wöss, chief music editor of Universal
Edition. For unknown reasons, Mahler abandoned his
own piano version of the work; his contract with Universal Edition of 21 May 1910 stipulates that the publisher
was obliged to issue a piano reduction for two hands.
Mahler had been very satisfied with the piano-vocal score
of his Symphony No. 8 made by Wöss, whose reduction
of Das Lied von der Erde was available on 4 November
1911, prior to the premiere. Bruno Walter introduced the
work to the world on 20 November 1911, almost exactly six months after Mahler’s death, as part of a two-day
memorial celebration in Munich. Since then it has been
widely regarded as the composer’s finest masterpiece –
'the most Mahleresque of his works', as Bruno Walter
appropriately characterizes it. (Stephen E. Hefling, 2010)
New Critical Edition by Stefan E Hefling (2020)♫
for high and low voice with piano
4 3 5 3 - 4 3 3 1 - timp, perc(4), hp(2), cel, mand, str
Available 2020
Reduced version by Glen Cortese (2006)
for soli and chamber orchestra
2 2 2 2 - 2 2 2 0 - timp, perc(2), hp, cel, str

Symphonic Works | GUSTAV MAHLER

Arrangement by Arnold Schönberg and Rainer Riehn
(1921/1983) ♥
for soli and chamber orchestra
1 1 1 1 - 1 0 0 0 - perc(2), harm, pno, str(1 1 1 1 1)
Arrangement by Reinbert de Leeuw (2013) N!
for soli and ensemble
1 1 2 1 - 1 0 0 0 - perc, hp, harm, pno, str(1 1 1 1 1)
Arrangement by Glen Cortese (2006)
for soli and ensemble
1 1 1 1 - 1 1 1 0 - perc(2), hp, cel, str(2 2 2 2 1)
The piano-vocal score of Das Lied von der Erde is also
available with Chinese text.

Das Trinklied vom Jammer der Erde
(The Drinking Song of Earth’s Sorrow)
1st movement from ‘Das Lied von der Erde’
Adaption by Colin Matthews (2012) | 8‘
for tenor voice and orchestra
4 3 5 3 - 4 3 3 0 - perc, hp(2), str
This adaption of the 1st movement of Das Lied von der
Erde has to be performed in combination with the 2nd,
3rd, 4th and 5th movement of the original version.

Der Abschied (The Farewell) (1908)
from ‘Das Lied von der Erde’ | 25’
Arrangement by Eberhard Kloke (2004)
for alto (or baritone) voice and chamber orchestra
1 1 1 1 - 1 0 0 0 - perc, hp, harm, pno, str(1 1 1 1 1)
Symphony No. 9 (1908–1910)
in four movements | 75’
for lorchestra
Critical Edition by Erwin Ratz (1969) ♥
5 4 5 4 - 4 3 3 1 - timp(2), perc(4), hp(2), str
The knowledge that for two of the immortals of symphonic history – Beethoven and Bruckner – their Ninth
Symphony was also their last would both challenge and
irritate any composer with a historic awareness as strong
as Gustav Mahler’s. Mahler certainly regarded himself
as successor of the named composers, for whom the
‘symphony’ was the supreme form of composition. A
good measure of superstition played a role in this perception, but one should also not ignore the fact that the
movement of ‘Symbolism’, which strove to demonstrate

connections between generally understandable symbols
and personal destiny, was an important concept in the
poetry and art of the time.
The work was composed in the summer of the year 1909.
Around Christmas 1909 Mahler began with copying the
first movement during his stay in New York, receiving help
from his copyist, second violinist and librarian of the New
York Philharmonic, Henry G. Boewig. In the following year
Mahler’s main copyist of the last years in Vienna, Johann
Forstik, completed the engraver’s copy which was then
reworked by the composer, making numerous corrections and adding a great number of items. The publishing
contract with Universal Edition is dated 21 May 1912,
but engraving did not begin until July 1911, almost two
months after Mahler’s death on 18 May. The first performance on 26 July 1912 by Bruno alter and the Vienna
Philharmonic was conducted ‘from the manuscript’; the
printed score was first delivered on 10 December 1912.
The large-scale form of Symphony No. 9 is unusual in a
number of ways. It reminds in no way of the ninth symphonies of famous predecessors. Two slow movements,
an Andante comodo at the beginning and an Adagio at
the end, form the frame for two of the most parodistic
and embittered inner movements that Mahler ever wrote
– a ländler-waltz combination, and the ‘Rondo-Burleske’,
a bitter, ironic movement that is derisively dedicated ‘to
my brothers in Apollo’. The most extraordinary part of
Mahler’s last completed symphony must certainly be the
slow finale – a 20-minute long intensively singing movement laden with conflict that includes references to
earlier works by Mahler, in slow motion as it were (Urlicht, Ablösung im Sommer, the scherzo of Symphony
No. 3, Der Abschied from Das Lied von der Erde, and Oft
denk’ ich, sie sind nur ausgegangen from the Kindertotenlieder); it indeed seems that a circle is being closed.
(Reinhold Kubik, 2009, translated by Thomas Stark)
Arrangement by Klaus Simon (2011)
for chamber orchestra
1 1 2 1 - 2 1 0 0 - perc, harm, pno, str(mind. 1 1 1 1 1,
max. 6 5 4 3 2)
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Adagio from Symphony No. 10 (1910)
for orchestra | 22’
Critical Edition by Erwin Ratz (1964) ♥
3 3 3 3 - 4 4 3 1 - hp, str
Arrangement by Cliff Colnot (2008)
for chamber orchestra
1 2 2 1 - 1 1 1 0 - perc(1), hp, str(3 3 3 2 1)

Symphony No. 10 (1910)
in five movements | 75’
Reconstructed and orchestrated by Rudolf Barshai
for orchestra (2001)
4 4 5 4 - 6 4 4 2 - timp(2), perc(9), hp(2), cel, t.hn, cornet,
guit, str
Arrangement by Michelle Castelletti (2012)
for chamber orchestra
1 1 1 1 - 1 1 0 0 - perc, hp, pno, vln(2), vla, vc, cb

14

Piano Quartet (1876)
in one movement
Arrangement by Marlijn Helder (2011) | 14’
for orchestra
4 3 4 3 - 4 3 3 1 - timp, perc, hp, cel, str
Arrangement by Alexander Asteriades (1999) | 10’
for chamber orchestra
vln I, vln II, vla, vc, cb

Das klagende Lied (Song of Lamentation)
Original version 1880 in three movements | 60‘
for soli, mixed choir, and orchestra
orchestra
New critical edition by Reinhold Kubik (2004/2011) ♫
3 3 3 3 - 4 4 3 2 - timp, perc(4), hp(6), str
off-stage ensemble: 3 0 4 3 - 0 0 0 0 - timp, perc, flhn(4),
cornet(2)
Das klagende Lied is based on poems written by the composer and was completed in 1880. It consisted of three
movements which bore the following titles:
Waldmärchen (A Tale from the Woods)
Der Spielmann (The Minstrel)
Hochzeitsstück (Wedding Piece)

After the work was rejected twice – first by Franz Liszt
for a performance in Leipzig, and secondly by publisher
Schott in Mainz – the composer began to revise it. Traces
of this revision can be seen in all three movements, which
eventually ended in eliminating the first movement completely. He further reduced the number of harps from six
to two and of vocal soloists from eleven to four, and made
cuts in the offstage band. (Reinhold Kubik, 2010, translated by Thomas Stark)
Movements 2 and 3 lost their titles and were thoroughly
reworked. This new version was published in 1899 by
Weinberger and premiered under Mahler’s baton in Vienna in 1901. The work was taken over in 1906 by Universal
Edition, together with other compositions by Mahler. Subsequently, he subjected the score to yet another revision,
which was then published in a study score. It was this version that was included as volume 12 in the Complete Edition of Mahler’s works in 1978.
The manuscript of the original version was acquired by the
Osborn Collection of the Music Library at Yale University.
The first movement was published in 1969 by Belwin Mills
in the United States in a provisional, not critical, edition.
There followed performances and recordings of a threemovement ‘mongrel’ version, with the first movement
representing the original version as published by Belwin
Mills and movements 2 and 3 taken from the Weinberger/
UE edition of the revised score.
The work as composed by Mahler in 1880 has first been
performed in its entirety on 7 October 1997 in Manchester.
It appeared in volume 3 of the supplement to the Complete Edition, edited by Reinhold Kubik.

Das klagende Lied (Song of Lamentation)
Revised version 1899 in two movements | 40‘
for soprano, alto and tenor solo, mixed choir and large
orchestra
Critical Edition by Rudolf Stephan (1978) ♥
3 3 3 3 - 4 4 3 1 - timp, perc(4), hp(2), str
off-stage ensemble: 3 2 4 0 - 4 2 0 0 - timp, perc

Songs | GUSTAV MAHLER

Songs
Lieder eines fahrenden Gesellen
(Songs of a Wayfarer) (1884) | 17’
Arrangement by Arnold Schönberg (1919) | 17’
for medium voice and chamber orchestra
1 0 1 0 - 0 0 0 0 - perc, harm, pno, str(1 1 1 1 1)
Arrangement by Eberhard Kloke (2004) | 17’
for medium voice and chamber orchestra
1 1 1 1 - 1 0 0 0 - timp, perc, hp, harm, pno, str(1 1 1 1 1)
Arrangement by Michel Galante (2016) | 17’
for medium voice and ensemble
1 1 1 1 - 1 1 1 0 - timp (or pno), perc, hp (or pno), str
in preparation

Kindertotenlieder (Songs on the Death of Infants)

Ich bin der Welt abhanden gekommen (O garish world,
long since thou hast lost me)
0 2 2 2 - 2 0 0 0 - hp, str
Um Mitternacht (At midnight)
for high voice and orchestra
2 2 2 3 - 4 2 3 1 - timp, hp, pno
for low or medium voice and orchestra
2 1 2 3 - 4 2 3 1 - timp, hp, pno
Liebst du um Schönheit (Lov’st thou but beauty)
0 3 2 2 - 4 0 0 0 - hp, str
Arrangement for high or medium voice and ensemble by
Daniel Grossmann (2009)
1 1 1 1 - 1 0 0 0 - harm, pno, vln(2), vla, vc, cb
Arrangement for low voice and ensemble by Eberhard
Kloke (2015)
1 1 2 1 - 1 1 1 0 - hp, pno, vln(2), vla, vc, cb

(1900–1904) | 20’
Original version ♥
for medium or high voice and orchestra
3 3 3 3 - 4 0 0 0 - timp, perc(2), hp, cel, str

Wunderhorn-Lieder (The Youth’s Magic Horn)
(1892–1901)
for high and low voice and orchestra

Arrangement by Rainer Riehn (1987)
for medium voice and ensemble
1 1 2 1 - 1 0 0 0 - perc(2), harm, pno, str(1 1 1 1 1)

Critical Edition edited by Renate Stark-Voit and
Thomas Hampson (1999) ♫ ♥

Arrangement by Eberhard Kloke (2015)
for lower voice and chamber ensemble
1 1 2 1 – 1 0 0 0 – hp, 1 0 1 0 1
Arrangement by Eberhard Kloke (2015/2019) N!
for high voice and chamber ensemble
1 1 2 1 – 1 0 0 0 – hp, 1 0 1 0 1

Rückert-Lieder (1901–1902)
Original Version ♥
Five songs on texts by Friedrich Rückert | 22‘
for medium, high or low voice and orchestra
Blicke mir nicht in die Lieder (Look not, love, on my
work unended)
1 1 1 1 - 1 0 0 0 - hp, vln.I, vln.II, vla, vc
Ich atmet‘ einen linden Duft (I breathed the breath of
blossoms red)
1 1 1 2 - 3 0 0 0 - hp, cel, vln, vla

♫ The highest level of scientific Mahler research
♥ Most frequently played
N! New edition

The 14 lieder from Wunderhorn were never intended to
be a song cycle. The fact that Mahler never even attempted to perform all songs at one time, their very separated
time of creation, and the different stylistic levels of the
‘humoresques’, ‘ballads’ or ‘grotesques’ are all evidence
of this. It is a mistaken belief of the 20th century, certainly
helped by the publication of the lieder as a collection, that
the order of the songs as they are in print ought to be obligatory for a performance. In this collection, the lieder are
simply sorted according to their time of creation, just as in
the Complete Critical Edition. Taking their respective keys
into account (the last four ‘Songs of War’ are all written in
D minor!), they should not necessarily be performed in this
order, nor is it obligatory that all be sung in one concert.
Furthermore, the performance practice of two singers ‘in
duet’ for the respective ‘Songs for Two People’ – caused
by an (almost ‘humorous’) misunderstanding dating back
to the first decade of the Mahler renaissance (1950–
1960) – should finally be done away with forever: these
‘Songs for One Voice with Orchestra Accompaniment’
are always basically ballads which require a narrator who
sometimes comments from a distance, sometimes tells
the story with emotion and who recounts the appropriate moods; in most cases this role can be filled by either a
man or a woman. (Renate Stark-Voit, 2003, translation by
Sybil Marquardt)
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Der Schildwache Nachtlied (The sentinel’s nightsong) | 6‘
3 3 2 2 - 4 2 0 0 - timp, perc(3-4), hp, str
Verlorne Müh‘ (Labour lost) | 3‘
2 2 2 2 - 2 0 0 0 - tr, str
Trost im Unglück (Solace in misfortune) | 3‘
3 2 2 2 - 4 2 0 0 - timp, perc(2), str
Das himmlische Leben (The heavenly life) | 9‘
(low voice version available in F major and Eb major)
3 3 2 2 - 4 2 0 0 - timp, perc(2), hp, str
Wer hat dies Liedel erdacht (Who thought up this little
song?) | 3‘
2 2 2 2 - 2 0 0 0 - tr, str
Das irdische Leben (The earthy life) | 3‘
2 3 2 2 - 3 1 0 0 - cym, str
Urlicht (Primeval life) | 6‘
2 2 2 2 - 4 2 0 0 - bell, hp, str
Des Antonius von Padua Fischpredigt (St. Anthony of
Padua’s sermon to the fish) | 4‘
2 2 2 3 - 4 0 0 0 - timp, perc(2-3), str
Rheinlegendchen (Rhine legend) | 4‘
1 1 1 1 - 1 0 0 0 - str
Lob des hohen Verstands (Praise of lofty judgement) | 3‘
2 2 3 2 - 4 1 1 1 - timp, tr, str
Lied des Verfolgten im Turm (Song of the persecuted in
the tower) | 4‘
2 2 2 2 - 4 2 0 0 - timp, str
Wo die schönen Trompeten blasen (Where the fair
trumpets sound) | 8‘
2 2 2 0 - 4 2 0 0 - str
Revelge (Reveille) | 7‘
2 2 2 3 - 4 3 0 0 - timp, perc(3), str
Der Tamboursg’sell (The drummer boy) | 7‘
0 2 3 3 - 4 0 0 1 - timp(2), perc(3), vc, cb
Each ‘Wunderhorn-Lied’ can be ordered separately.
Arrangements by Klaus Simon (2012 / 2015)
for high or low voice and ensemble or chamber orchestra
15 Lieder (incl. ‘Es sungen drei Engel’) | 75’
1 1 2 1 - 2 1 0 0 - perc(2), harm (or acc), pno, str (min. 1 1
1 1 1, max. 6 5 4 3 2)

Fünf frühe Lieder (Five Early Songs) (1892)
for baritone and orchestra | 13’
Orchestrated by Luciano Berio (1986)
2 2 3 3 - 3 2 1 1 - timp, perc, hp, str
Ablösung im Sommer (from ‘Des Knaben Wunderhorn’) •
Zu Straßburg auf der Schanz (from ‘Des Knaben Wunderhorn’) • Nicht wiedersehen! (from ‘Des Knaben Wunderhorn’) • Um schlimme Kinder artig zu machen (from ‘Des
Knaben Wunderhorn’) • Erinnerung (Richard Leander)

Sechs frühe Lieder (Six Early Songs) (1892)
for baritone and orchestra | 22’
Orchestrated by Luciano Berio (1987)
3 3 4 3 - 4 4 3 1 - timp, perc(2), hp, cel, str
Hans und Grete (from ‘Des Knaben Wunderhorn’) • Ich
ging mit Lust durch einen grünen Wald (from ‘Des Knaben
Wunderhorn’) • Frühlingsmorgen (R. Leander) • Phantasie
(from ‘Don Juan’, Tirso de Molina) • Scheiden und Meiden
(from ‘Des Knaben Wunderhorn’) • Erinnerung (Richard
Leander)

Sieben frühe Lieder (Seven Early Songs)
Transcription by Eberhard Kloke (2011)
for soprano voice and orchestra after texts from ‘Des
Knaben Wunderhorn’ and texts by Tirso de Molina and
Richard Leander | 25‘
1 1 2 1 - 2 1 1 0 - perc(2), hp, pno, str(min: 3 2 2 2 1, max:
12 10 8 6 4)
Nicht wiedersehen! • Ablösung im Sommer • Es ritten drei
Reiter • Zu Straßburg auf der Schanz’ • Selbstgefühl • Ich
ging mit Lust durch einen grünen Wald • Mägdlein trat aus
dem Fischerhaus

14 Lieder und Gesänge aus der
Jugendzeit (1880–1891)
Arrangement by Pierre Hoppé (2011/2012) | 40‘
for high or low voice and ensemble
1 0 1 0 - 0 0 0 0 - perc, acc, pno, vln, vla, vc
Frühlingsmorgen • Erinnerung • Hans und Grete • Serenade from ‘Don Juan’ • Phantasie from ‘Don Juan’ • Um
schlimme Kinder artig zu machen • Ich ging mit Lust durch
einen grünen Wald • Aus! Aus! • Starke Einbildungskraft
• Zu Straßburg auf der Schanz • Ablösung im Sommer •
Scheiden und Meiden • Nicht wiedersehen! • Selbstgefühl

Songs | GUSTAV MAHLER

Resurrection Chorale
from Symphony No. 2
Arrangement by Gilbert Kaplan (2008) | 22’
for soprano and alto solo, chorus and chamber orchestra
1 1 1 1 - 1 3 1 0 - timp, perc, hp, org, str

Es sungen drei Engel (Three Angels Were Singing
a Sweet Air) (1896)
from Symphony No. 3, after the text from ‘Des Knaben
Wunderhorn’ | 5‘
Arrangement by Josef Venantius von Wöss
for high or medium or low voice and orchestra
4 4 4 4 - 4 3 4 0 - perc, hp, vln, vla, vc, cb
Arrangement by Klaus Simon
for high or low voice and ensemble or chamber orchestra
1 1 2 1 - 2 1 0 0 - perc(2), harm, pno, str(min. 1 1 1 1 1,
max. 6 5 4 3 2)
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Complete Critical Edition

New Complete Critical Edition

Preface and critical report, size: 208x275mm

Prefaces and detailed critical reports in German and
English, size: 232x305mm

Symphony No. 1 (Vol. I)
edited by Sander Wilkens

UE 13820

€ 62,50

Symphony No. 3 (Vol. III)
edited by Erwin Ratz

Symphony No. 2 (in two volumes) (Vol. II)
edited by R. Stark-Voit, G. Kaplan UE 33882 €126,50

UE 13822

€ 82,50

Symphony No. 4 (Vol. IV)
edited by Erwin Ratz

UE 13823

€ 46,95

Des Knaben Wunderhorn (Vol. XIII/2b)
Version for voice and piano 		
edited by Renate Stark-Voit
UE 33901

Symphony No. 8 (Vol. VIII)
edited by Karl Heinz Füssl

UE 13824

€ 72,50

Das Lied von der Erde (Vol. IX)
version for soli and orchestra
edited by Karl Heinz Füssl

UE 13826

€ 62,50

Symphony No. 9 (Vol. X)
edited by Erwin Ratz

UE 13825

€ 62,50

Adagio (Vol. XIa)
from Symphony No. 10
edited by Erwin Ratz

Des Knaben Wunderhorn (Vol. XIV/2)
Version for voice and orchestra
edited by edited by R. Stark-Voit
UE 33902

€ 97,50

SUPPLEMENTS
Das Lied von der Erde (Vol. 2)
Version for soli and piano
edited by Stephen E. Hefling

€ 49,95

UE 33906

(not usable as vocal score for the version for voice and orchestra)

UE 13880

€ 32,50

Das klagende Lied (Vol. XII)
Revised version 1899 in two movements
edited by Rudolf Stephan
UE 16814

Das klagende Lied (Vol. 4)
Original version 1880 in three movements
edited by Reinhold Kubik
UE 33891

€ 46,95

Titan (Vol. 5)
A Tone Poem in the Form of a Symphony in two parts
and five movements
edited by Reinhold Kubik and Stephan E. Hefling
NEW edition
UE 33911 € 99,95

Supplements
Totenfeier (Vol. 1)
edited by Rudolf Stephan
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€ 79,95

(not usable as vocal score for the version for voice and orchestra)

UE 13827

€ 46,95

Piano Quartet – 1st movement (Vol. 3)
edited by Manfred Wagner-Artzt
UE 30380

€ 32,50

Symphony No. 9
Facsimile of the short-score of the first three movements
following the guidelines of the Complete Critical Edition
edited by Erwin Ratz
UE 33415 € 58,50

GUSTAV M A HLER

UE 33 911

NEUE K R ITISCHE GESA MTAUSG A BE

SU PPLEMENT
BA ND V

GUSTAV M A HLER

NEUE K R ITISCHE GESA MTAUSG A BE

Titan

Des Knaben Wunderhorn

Eine Tondichtung in Symphonieform
in zwei Teilen und fünf Sätzen für großes Orchester

Gesänge für eine Singstimme
mit Orchesterbegleitung

U NI V ER SA L EDITION

UE 33 911 • New Complete Critical Edition

UE 33 902

BA ND X IV

Tei lba nd 2

U NI V ER SA L EDITION

UE 33 902 • New Complete Critical Edition

€ 87,50

GUSTAV MAHLER

The Conductor’s Score Series

The New Study Score Series

Hardback, size: 250x340mm

Paperback, size: 170x240mm

Symphony No. 1
edited by Sander Wilkens 1)

Symphony No. 1
edited by Sander Wilkens 1)

UE 34314

22,95

Symphony No. 2 (in two volumes)
edited by R. Stark-Voit, G. Kaplan 2) UE 34708 € 320,00

Symphony No. 2
edited by R. Stark-Voit, G.Kaplan 2)

UE 34315

39,95

Symphony No. 3
edited by Erwin Ratz1)

UE 34709 € 195,00

Symphony No. 3
edited by Erwin Ratz 1)

UE 34316

29,95

Symphony No. 4
edited by Erwin Ratz 1)

UE 34710 € 170,00

Symphony No. 4
edited by Erwin Ratz 1)

UE 34317

19,95

UE 34711 € 195,00

Symphony No. 7
edited by Reinhold Kubik 2)

UE 36510

38,50

Symphony No. 8
edited by Karl Heinz Füssl 1)

UE 34318

31,50

UE 34800

24,95

Symphony No. 8
edited by Karl Heinz Füssl 1)

UE 34707 € 175,00

Das Lied von der Erde
Version for soli and orchestra
edited by Karl Heinz Füssl 1)

UE 34714 € 175,00

Symphony No. 9
edited by Erwin Ratz 1)

UE 34712 € 175,00

Das Lied von der Erde
Version for soli and orchestra
edited by Karl Heinz Füssl 1)

Adagio from Symphony No. 10
edited by Erwin Ratz 1)

UE 34713 € 105,00

Symphony No. 9
edited by Erwin Ratz 1)

UE 34319

29,95

Adagio from Symphony No. 10
edited by Erwin Ratz 1)

UE 34320

23,50

Das klagende Lied
Original version 1880 in three movements
UE 34801
edited by Reinhold Kubik 2)

49,95

Das klagende Lied
Revised version 1899 in two movements
UE 34802
edited by Rudolf Stephan 1)

32,50

Lieder eines fahrenden Gesellen UE 34810

17,95

Kindertotenlieder

17,95

Das klagende Lied
Original version 1880 in three movements
UE 34715 € 190,00
edited by Reinhold Kubik 2)
Das klagende Lied
Revised version 1899 in two movements
UE 34716 € 160,00
edited by Rudolf Stephan 1)
Totenfeier
edited by Rudolf Stephan 1)

UE 35006 € 133,95

Titan
edited by Reinhold Kubik and Stephen E. Hefling 2)
in preparation

end

U1: X 14,5 / Y -19,894

UE 34113

Lieder nach Texten von Friedrich Rückert
UE 34122

19,95

Des Knaben Wunderhorn
edited by Renate Stark-Voit  2)
Volume 1
Volume 2

UE 34131
UE 34132

26,50
26,50

Totenfeier
edited by Rudolf Stephan 1)

UE 34798

26,50

UE 34317

Titan
edited by Reinhold Kubik and Stephen E. Hefling 2)
in preparation

Gustav Mahler

MAHLER • SYMPHONIE NR. 4

Symphonie Nr. 4

UE 34317

Universal Edition
1 based on the Complete Critical Edition
(Kritische Gesamtausgabe KGA)
2 based on the New Complete Critical Edition
(Neue Kritische Gesamtausgabe NKG)

-3

018

UE 34 317 • Study Score

16.02.2017 17:38:48
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Pocket Scores
Paperback, size: 135x185mm
Symphony No. 1
edited by Sander Wilkens 1)

PH 545

16,50

Symphony No. 5

PH 458

19,95

Symphony No. 7

PH 473

23,50

Das klagende Lied
Revised version 1899 in two movements
PH 502
edited by Rudolf Stephan 1)

21,50

Des Knaben Wunderhorn (Vol. 1)
PH 556
edited by Renate Stark-Voit 2)

22,50

Das klagende Lied
Original version 1880 in three movements 2)
sung text: German
UE 30424

€ 45,95

Des Knaben Wunderhorn 2)
sung text: German
for high voice and piano
for low voice and piano

UE 30600
UE 30601

€ 44,95
€ 44,95

UE 30381

€ 29,95

Chamber Music
Piano Quartet – 1st movement 1)
score and parts

Choral Scores
Symphony No. 2 2)
sung text: German

UE 32600

€ 8,50

1)

Symphony No. 3
sung text: German; with English translation
UE 2942

€ 7,95
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UE 2660a

€ 32,50

UE 2661a
UE 2661b
UE 2661c
UE 2661d
UE 2661e

€ 8,95
€ 8,95
€ 8,95
€ 8,95
€ 5,95

Vocal Scores
Symphony No. 2: Urlicht (alto solo from 4th mvt.) and
Aufersteh’n (alto and soprano solo from 5th mvt.) 2)
sung text: German
UE 35468 € 19,95
Symphony No. 3: O Mensch, gib acht!
(alto solo from 4th mvt.) 1)
sung text: German
with English translation
UE 2943

€ 9,95

Symphony No. 4: Wir genießen die himmlischen
Freuden (soprano solo from 4th movement) 1)
sung text: German
with English translation
UE 2946
€ 12,50
Symphony No. 8 1)
sung text: Latin and German
Das Lied von der Erde
sung text: German

Choir
Minimum order quantity of choral scores: 10 copies
all sung texts in German

1)

Symphony No. 8
sung text: Latin and German
choral score
choral parts:
soprano
alto
tenor
bass
boys‘ choir

Arrangements

UE 2660

€ 67,50

UE 35027

€ 59,95

1)

Das klagende Lied
Revised version 1899 in two movements 1)
sung text: German
UE 1694

1 based on the Complete Critical Edition
(Kritische Gesamtausgabe KGA)
2 based on the New Complete Critical Edition
(Neue Kritische Gesamtausgabe NKG)

€ 45,95

Die zwei blauen Augen
from ‘Lieder eines fahrenden Gesellen’
for four mixed choirs (SATB) a cappella
arranged by Clytus Gottwald
UE 31969

€ 10,95

Es sungen drei Engel
from ‘Des Knaben Wunderhorn’
for eight-part mixed choir (SSAATTBB) a cappella
arranged by Clytus Gottwald
UE 34666 € 11,95
Ich bin der Welt abhanden gekommen
from ‘Lieder nach Texten von Friedrich Rückert’
for 16-part mixed choir (SATB) a cappella
arranged by Clytus Gottwald
UE 18105

€ 7,95

Scheiden und Meiden
from ‘14 Lieder und Gesänge aus der Jugendzeit’
for two five-part mixed choirs (SATBarB) a cappella
arranged by Clytus Gottwald
UE 32668 € 12,50
Um Mitternacht
from ‘Lieder nach Texten von Friedrich Rückert’
for nine-part mixed choir (SSAATTBBB) a cappella
arranged by Clytus Gottwald
UE 34684 € 10,95
Wo die schönen Trompeten blasen
from ‘Des Knaben Wunderhorn’
for eight-part mixed choir (SSAATTBB) a cappella
arranged by Clytus Gottwald
UE 34692 € 11,95
Fünf Lieder nach Texten von Friedrich Rückert
for mixed choir (SATB) and piano
arranged by Carlo Marenco
choral / piano score
UE 34728 € 18,95

GUSTAV MAHLER

Piano
Symphonies – Selected movements
for piano two hands
arranged by Ernst Rudolph
UE 34989

€ 28,50

Symphony No. 1
for piano four hands
arranged by Bruno Walter

€ 42,50

Ich bin der Welt abhanden gekommen
Five Selected Songs for clarinet and piano
edited by Andreas Ottensamer,
arranged by Ronald Kornfeil
UE 36431

Violin
UE 947

Menuetto from Symphony No. 3
for piano two hands
arranged by Ignaz Friedman
UE 3703

€ 16,50

Symphony No. 4
for piano four hands
arranged by J. V. von Wöss

UE 953

€ 45,95

Adagio from Symphony No. 10
for piano four hands
arranged by Erwin Ratz

UE 13879

€ 17,95

Ging heut morgen übers Feld
Five Selected Songs for violin and piano
edited by Lisa Batiashvili, arranged by Ronald Kornfeil
NEW edition
UE 36432 € 21,95

Chamber Music
Purgatorio
from Symphony No. 10
for violin, cello and piano, arranged by Giuseppe Bruno
score and parts
UE 34349 € 23,50

Orchestra

Trumpet
Mahler Songs
for trumpet solo
arranged by Robert Thompson

UE 70003

€ 19,95

Flute
Wer hat dies Liedel erdacht?
Five Selected Songs for flute and piano
edited by Emmanuel Pahud,
arranged by Ronald Kornfeil
UE 36430

Das himmlische Leben
from ‘Des Knaben Wunderhorn’
for soprano, clarinet and piano
arranged by Klaus Simon, sung text: German
NEW edition
UE 37188

Das Lied von der Erde
for soli and ensemble
arranged by Arnold Schönberg, completed by Rainer Riehn
study score
UE 32981 € 105,00
Symphony No. 10
for orchestra
reconstructed and orchestrated by Rudolf Barshai
study score
UE 31504 € 107,50

€ 22,95

Clarinet

Lieder eines fahrenden Gesellen
for chamber
arranged by Arnold Schönberg
study score
UE 34382

€ 64,95

Sechs frühe Lieder
for baritone and orchestra, orchestrated by Luciano Berio
score
UE 18307 € 64,95
€ 24,95

Fünf frühe Lieder
for baritone and orchestra, orchestrated by Luciano Berio
score
UE 18651 € 39,95

THE VIOLIN COLLECTION

THE CLARINET COLLECTION

Andreas Ottensamer

Lisa Batiashvili

presents

presents

Gustav Mahler

Gustav Mahler

Ich bin der Welt
abhanden gekommen
Fünf ausgewählte Lieder

Ging heut morgen übers Feld
Fünf ausgewählte Lieder
für Violine und Klavier

für Klarinette und Klavier

UE 36 431

UE 36 432

Universal Edition

Universal Edition

UE 36 431

€ 23,50

UE 36 432
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Books
Gustav Mahler. Briefe an seine Verleger
edited by Franz Willnauer
in German
UE 26309

€ 32,50

Gustav Mahler und Holland
edited by Eduard Reeser
in German

UE 26234

€ 19,95

Gustav Mahler und Rosa Papier
edited by Andreas Michalek
in German
UE 26330

€ 26,50

Gustav Mahler und Guido Adler
edited by Edward R. Reilly
in German
UE 26228

€ 17,95

Gustav Mahler. The Conductors’ Interviews
edited by Wolfgang Schaufler
in English
UE 26311 € 36,95
Gustav Mahler. Dirigenten im Gespräch
edited by Wolfgang Schaufler
in German
UE 26310

€ 34,95

The Total Work of Art: Mahler’s Eighth Symphony
in Context
Studien zur Wertungsforschung Vol. 52
edited by Elisabeth Kappel
in English
UE 26852 € 28,50
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Das klagende Lied: Mahlers opus 1
Synthese, Innovation, kompositorische Rezeption
Studien zur Wertungsforschung Vol. 54
edited by Elisabeth Kappel
in German
UE 26854 € 27,50
Gustav Mahler. Sinfonie und Wirklichkeit
Studien zur Wertungsforschung Vol. 9
edited by Otto Kolleritsch
in German
UE 26809

DAS KLAGENDE LIED: MAHLERS
„OPUS 1“ – SYNTHESE, INNOVATION,
KOMPOSITORISCHE REZEPTION

€ 21,95

All prices and availability are subject to change without
prior notice.

HERAUSGEGEBEN
VON
ELISABETH KAPPEL

Klaus Aringer
Mathias Hansen
Janina Klassen
Oliver Korte
Reinhold Kubik
Peter Revers
Eckhard Roch
Wolfram Steinbeck
James K. Wright

STUDIEN ZUR WERTUNGSFORSCHUNG

UE 26 854

BIBLIOTHEK DER INTERNATIONALEN
GUSTAV MAHLER GESELLSCHAFT

Gustav Mahler
und Rosa Papier
Andreas Michalek

Gustav Mahler
The Conductors’
Interviews
edited by
Wolfgang Schauﬂer

UE 26 330

Universal Edition
UE 26 330

UE 26 311

Universal Edition
UE 26 311

Symphony No. 4, beginning of the 4th movement: A page of the
galley proofs of the engraving plates that Universal Edition had
corrected at the end of 1910. The proofs were sent to Mahler
in New York and he transferred his final revisions to them from
his own material following the performances on 17 and 20 January 1911 of the symphony. In the introductory bars to the
final movement there are new changes in balance and timbre.

These include the reduction of the dynamics at the beginning
( pp to ppp) followed by the intensification of the dynamics in
bass clarinet, bassoon and horn ( p to f in bar 5), the deletion
of the violin and viola parts in bars 5 and 6, the transfer of the
notes from the cor anglais to the 1st horn, and from the double
basses to the newly added stave of the timpani.

‘The International Gustav Mahler Society is the academic authority on
my grandfather’s works, and Universal Edition is his trusted publisher.’
Marina Mahler

